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elsewhere -in the United States (Marsha) and southern Africa (Marion). For us the personal has been political; there are commonalities and differences in our experiences of 'home' and re-location. In doing light editing (added footnotes
Do concepts of home, homeland, or citizenship define where one is from? I began thinking about these issues from the perspective of domicile and cultural heritage twenty years ago, when researching two modernist South African women artists -Irma Stern and Bertha Everard (1873 Everard ( -1965 . They travelled back and forth between South Africa and Europe (Germany in Stern's case; England in Everard's), redefining 'home' depending on where they were located. About to return to South Africa after four years in England, Everard writes, 'England is not for me. I must go home wherever that may be', but back in Africa, lonely and isolated on her remote farm, she comments, 'I hate this country for art. If art only is being done, it must be done in Europe'.
3 'At home' in elemental African space, Stern and Everard yearned for European culture; immersed in the European cultural scene they longed for African terrain and sun. The domicile-culture tension they experienced was also explored by Doris Lessing (1919 Lessing ( -2013 in her novels, short stories and memoirs. In
Martha Quest, the quasi-biographical novel of Lessing's early years in Rhodesia, Martha reflects, 'But why was she condemning herself to live on this farm, which more than anything in the world she wanted to leave? … The farm lay about her like a loved country which refused her citizenship'. Growing up in Pittsburgh, I was fascinated by the many different ethnic groups that were so clearly present (and represented) in the city, but I also began to feel that the question of 'nationality' was as uncomfortably loaded as it was coded. First, it was a question almost wholly put by white European-Americans to one another; 'nationality' did not seem to apply would go, to any of the places they named.
I will not recite the litany of my 'nationality' here, but suffice to say that my origin point is at once universal and particular and there is no tension between those when 'universality' is understood as an embodied, located and materially-responsible position that is as much about finding ways to connect with others as to distinguish oneself from them.
Where are you from? Somewhere absolutely specific and yet always in process, never From 1998 to 2012, my surname changed three times, including to the one in which this paper has been authored. In the same period, I was 'naturalised' in the UK and became a dual-citizen with two passports. Nothing is less natural than naturalisation and the word-play hides a wealth of documents, proofs of status and a greater emphasis than ever upon the difference between where one is from and where one resides; home and making-at-home, host and hospitality. I can hold these two passports because the place from which I come and the place in which I dwell are amicable participants in a 'special relationship'. Migration is a paradox. It brings people to new places but if we do not actively make ourselves at home in new places, rupture never heals. We have choices; we make decisions.
To explain this I offer an elliptical story of transnational travel:
One day I went for a spring walk through bright, red-brown, msasa trees clustered among granite-grey rock domes, and I met an old man who greeted me politely. We looked at the shimmering leaves, lichen-mottled rocks, and the blue sky with small white clouds.
'This is our land', he said.
'Yes,' I answered.
Some years later I went for a summer walk in the bushveld where the thorny acacia trees grow flat-topped out of bleached grass and I met the man again. We greeted one another and stood looking at trees in the heat haze.
He said, 'This is our land'.
And I answered, 'Perhaps'.
Time passed. I went for a winter walk up the Cape mountain, through broken rock and fine-leafed bushes, and I looked down at the ocean from a great height. While I gazed at the water, the man appeared once more.
He smiled and said, 'This is our land'. artists who were moving transnationally and transculturally and using their art as a means by which to make and re-make themselves at home. Through the work of Yin Xiuzhen, Anne
Graham and Shirin Neshat, for example, it is possible to explore, imaginatively, the notion of a 'plurillocal' home, a mobile/global home that is always being made anew, or even an alternative configuration of feminist citizenship, a claim to 'home/land' and the rights, responsibilities and practices that accompany such a claim, that is not dependent upon the myth of origin, or the troubling certitude of the link between blood and soil.
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In our personal experiences as migrants and in our work, exploring other women's articulation of their experiences of transcultural movement, we have both come to discern and to emphasise the significance of making oneself at home. I do not find this coincidental in the light, anecdotal sense, but rather indicative of a key shift in the very notion of home. I would argue that this shift carries with it a number of important intellectual and practical consequences -consequences that converge for me in the question of rethinking the language of citizenship through the introduction of the figuration of the denizen 17 , to which I shall return shortly.
Arguably, making oneself at home might be contrasted productively with being at home; both colloquialisms refer to a sense of belonging and the significance of 'home' to the processes of identity-formation, but one is far more active and, indeed, more precarious.
Being at home suggests arrival, completion or even a 'natural', ontological status being granted to the subject in their 'proper' (named) place -'home'. By emphasizing the aspect of making, however, the relationships between location and belonging are opened to agency, and not just the agency of human actors (consider, for instance, your porcelain doll Em). No longer is home guaranteed as the locus of subjectivity (or its guarantor), rather it requires maintenance and, importantly, an engagement with other subjects and objects in the world.
Even more strongly, I would argue that making oneself at home is a continual and open-ended process of making the world and the self in mutuality, with and through others' hospitality and generosity: 'please, make yourself at home'. One does not 'make oneself at home' by colonising another space, nor by brutally subjugating those presently inhabiting it; making oneself at home is premised upon reciprocity and intersubjectivity. 18 In that sense it is profoundly precarious, both in that it is risky and insecure, and also in that it acknowledges the subject's depenedence upon others (the etymology of precarious, of course, connects it with prayer and the petition to the other).
Where do we go from here? As you say Marion, not (ever) back but toward… and to that sentiment I add the ellipses as a mark of the open-ended movement of making (oneself at home). Significantly, positioning movement, process and becoming (rather than being) at the centre of the concept of 'home', suggests that making oneself at home in the world is never fixed or finished and also that the 'self' and 'home' are mutually emergent. This entails a shift in our thinking from the notion of an autonomous, transcendent individual who does the 'making', toward articulating the processes by which both the 'self' and the 'home' are materialised. Again, this emphasises intersubjectivity and connections with/in the world and reminds us that this is a material process, a making from here, from the residues and sedimented traces of the past through which the future unfolds. In what is now a burgeoning literature on feminism and citizenship, 19 three key insights are posited consistently: that citizenship is never unidimensional or universal, but always specific and inclusive of other aspects of intersectional identification; that citizenship is both a status and a set of practices; that the term citizenship seems too narrowly focused to fully describe the experiences of contemporary women in relation to national and other forms of geopolitical belonging or community-formation.
My continuing interest in the denizen and denizenship is in part derived from these insights. Unlike the concept of the citizen, denizenship is not premised upon links to specific and defining origins. We cannot claim our denizenship by demonstrating our birthright; indeed, quite the opposite, the definition of 'denizen' incorporates 'naturalisation' or the acquisition of the rights of the 'born citizens' by those who have joined them from elsewhere, who have moved to a position 'from within'. As I have noted elsewhere, there is nothing 'natural' about naturalisation and the status that is conferred through the process is most commonly 'earned' or 'achieved' through the active participation of the denizen. In other words, denizens make themselves at home by active engagement with and participation in the culture to which they have come. And this should not be confused with colonization; denizenship is not a matter of forcing one's will upon others, denizenship is a reciprocal relationship to a new place that invokes hospitality and generosity from both denizens and hosts.
Significantly for me, as I work through this concept as a figuration, such a trope of reciprocity also allows us to think more productively about the mutual, intersubjective engagement between denizens and hosts (i.e. that both are changed in the encounter) as a productive model for exploring transcultural meaning-formation. In addition, and also of significance to thinking through denizenship and the materialisation of meaning and identifications in and through processes of homing, the term 'denizen' has long carried a nonhuman dimension -for instance in the usage 'denizens of the wood'. Thinking community and belonging as being more than a human-centred process is a direction in which I am critically interested since the agency of objects, images, art in the broadest sense, suggests that denizenship is not solely a matter of human individuals acting upon the world, but of humans engaging with and in the world as part of its ecology. The figuration of the denizen thus suggests that in making ourselves at home we might make ourselves and the world differently -more equitably, more generously.
In using the denizen as a becoming-figuration for thinking citizenship, the arts, feminism and global ethics/politics differently, I am not suggesting that we should forget the social science uses of the term or make it into a utopian symbol, but rather that we mobilise it in the here and now to help us move toward the there and then. As we make ourselves at home in the world through our art, our thought, our loves and daily lives, we seek rich tropes
